
1 54  Jack Shoemaker

C
O

U
R

T
E

S
Y

: 
T

H
E

 A
R

T
IS

T

CAROL CAMP

Starting Over, 2014
Acrylic, Mixed Media on Canvas, 24 x 30 in

His method of securing paper explained why his pub-
lications often had such an eccentric look and feel. And 
because pages might be printed on several different sheets, 
the collation of a magazine required some care, as people 
walked around the collation tables to gather up their allot-
ment for stapling. So collation parties became a method 
and a necessity. Quite a bit of this eccentric method es-
caped the appearance of accident and began to take on 
the look of foresight and even genius. But as a bookseller, I 
did need to contend with the fact that my customers might 
return a recent issue for one that had all the pages present 
in the right order.

When we launched our bookshop, the Unicorn, in 
Isla Vista, off the campus of ucsb near Santa Barbara, we 
immediately started a publishing company alongside it, 
and often we produced postcards and broadsides of work 
by the poets we invited to read in the store. George was 
one of those. He loved our shop, thought our publishing 
operations were a bit grandiose, and immediately offered 
us a book manuscript, which we gratefully accepted. Using 
prints produced by hand by Gary Brown, an artist teach-
ing at ucsb (or maybe he was still a student or ta in those 
days), we produced and published a large-format book of 
George’s text, The Dolphin with the Revolver in its Teeth, 
and I think it is safe to say it was our most elaborate pro-
duction to date. George continued to be a friend of the 
shop, generous with his advice and counsel. He was a great 
public reader and performer. He was certainly the first 
person ever to wear an ascot in Isla Vista—at least the first 
one without a trick-or-treat bag in his hand.

Years later, when North Point Press was getting itself 
organized, one of our first hires was Dave Bullen, who 
went on to design almost every title of the nearly four hun-
dred we published in our dozen years. In fact, Dave and 
I still work together on Counterpoint Press books. When 
I approached him about joining North Point, Dave ex-
plained that he was a member of the West Coast Print 
Center and one of the founders of the magazine Cloud 
Marauder, indebted in every way to Kayak from format 
to contributors, and that he had first gotten involved in 
small press work by helping collate Kayak at parties where 
dedicated work was followed by dedicated drinking, and 
where a group of young poets were hanging out. The first 
issue of Cloud was printed on an offset press purchased 

from George when he was upgrading his own equipment. 
And so I have reaped the benefits of my old friendship with 
George in several ways.

I did not see George much after he removed himself 
to Santa Cruz. The literary scene in San Francisco had 
for a few moments organized itself around a few literary 
magazines—Kayak, City Lights, Contact, the White Rab-
bit group—and they were somewhat antagonistic towards 
one another. That’s another story for another time. By that 
time my bookselling and publishing had moved north to 
Berkeley, and my own literary associations had focused 
more on the members of the San Francisco Renaissance 
group—Kenneth Rexroth, Robert Duncan, Jack Spicer, 
and Robin Blaser—and on my work with Gary Snyder, 
Philip Whalen, and Lew Welch. But in 2010 George’s 
obituary brought back fond memories, and when I saw the 
first issue of Catamaran a couple of years later I thought, 
How wonderful! How we all go on!

Jack Shoemaker was born in California in 1946, and came of 

age working as a bookseller at a time of political and literary 

revolution on the West Coast. He has been co-founder, editor, 

and publisher of three major independent imprints, North 

Point Press, Counterpoint Press, and Shoemaker & Hoard. 

The list of titles published by Shoemaker traces the careers 

of several contemporary masters such as Gary Snyder and 

Wendell Berry, often from an author’s first book to his last.
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