in this immersion. From above, outside, one looking in—
even oneself looking at when not immersed— one says: She
is alone. In a corner. With a rock. A nothing. Dirt even.
And a spider, a creature, horrible to many. One says: A piti-
ful existence. When one . . . She might go out. To a game.
To a barbecue. To Calgary. She might go ski in Calgary . . .

You say, she says: This engagement with ideas, this
thinking is cold, intellectual, just words in books.

Immersed, [ say, in this reality. Senses throbbing, the
intellect replenished and fed, a meal of senses and mind,
a cold bath, a hot bath . . .

While he flies to Calgary, flipping through Skyline
Magazine or WS, or you say, she says: She speaks of real-
ity but engages in words, her body at rest, alone, her mind
immersed in books, books that say reality is an illusion,
and she calls this reality.

[ am human. [ know as much as anyone and less than
most. [ am not good with facts, history, dates. I no longer
seek knowledge. I am tired of knowledge. Do not mistake
reading in a corner as knowledge, the pursuit of knowledge.
It is immersion only.

So introverted, you say, she says! So deep in self, she
doesn’t even know that others see her as a separate person.
They talk about you, they say, and then, when you find out,
when I find out, it is a wonder.

To this extent: it is a wonder that they think [ exist, they
think I am a person, in a body, living a life.

But I am aware. [ know. I am not so blind. According
to most, even in reality, I am a body, living a life, in what
is called a world, and in Company, in Man’s arms, [ would
be—she and I will be—anonymous.
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