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What we have as document are moments strung together—
journals, photographs; time, like the ash let loose to rise
from fiery flow of lava into sea, that creates an island, never seen.

Each photograph opens a tiny portal: Charmian,
wearing loose pants, a revolver casually belted around her waist,
smiling among villagers at the Malaita women’s market.

Her face is relaxed. Around her legs thick bandages cover the sores
that grow from a disease they don’t know yet, yaws. Soon,
Woman’s Home Companion will refuse to print the photograph.

Claiming it obscene. Claiming the girl who smiles into adventure,
who wears pants and wields a gun is not womanlike.
A woman is too delicate to be at sea in a yacht.

But, already the sea had exhaled them. Their boat had been belly
to belly with the machete-scarred ships of the blackbirders.
Already, they had seen the plantations where bodies were waged

for so many pounds of copra, the sweet meat that’s compressed to make oil.

In another photograph, Charmian’s back is to us. Her wide pants
swirling around her legs in the warm, moist wind,
she’s the one photographing what’s before her:

a wide beach of risk,
a storm pressing down from the green hills beyond.

96 Iris Jamahl Dunkle

CATIE O’LEARY

Visual Stories—Window, 2017

Collage with antique engravings, 12 x 18 in

COURTESY THE ARTIST



