As I scanned the various show-business-related items,
my feelings kept changing abruptly: if a piece jumped out
that I had a connection to, I felt a sweet rush, because it
meant that a sizable payment would be coming soon in
the mail. Then, almost simultaneously with the uplifting
feeling, I was overcome with a sinking rush as I considered
the possible consequences: that with one nasty twist in the
way a story went, or was perceived, my career in show busi-
ness could be ended. Also as I turned pages I remained in
a state of fear and shame, suspecting that what the tabs had
done (or could do) with a piece that I'd had some dealings
with would personally wound a star, or a star’s family, in
the worst way.

On many tabloid delivery days, after I had reviewed the
current week’s offerings and found that no contributions of
mine had been twisted too far out of shape, | experienced
a sense of relief that bordered on joy (until next week),
thankful that nobody had been hurt or damaged on my
account and that (for now) there’d probably be no legal or
career repercussions. Also, week after week, when the tabs
came out I prayed that my hard-earned publicist contacts
either wouldn’t catch a certain item that I'd had to do with,
or if they had indeed caught one, they wouldn’t put my
face to it or would look the other way.

On many of those days I couldn’t bring myself up to
the examination. At the market [ skirted past the news
rack deliberately; I simply did not want to know. But sub-
sequently, as I walked home with the groceries, I lightened
up and justified the whole process and operation.

“What difference does it make what one writes or sup-
plies about celebrities, or how celebrities are quoted? The
celebrities and the publicists are using me, and the tabloids
and | are using them back. When you get right down to it,
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we're all pimps, we're all whores.
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