CS: So, the Albedo series of cloudscapes was intended to
contrast with the Abyssalia series?

EL: Not in any intentional way. At some point a dialogue
developed between both series. An interesting parallel be-
tween both emerged representing these sort of free form-
ing shapes. It’s something that we all are fascinated by. All
our lives we are looking at clouds, not only as visual stimu-
lus but as a space for reflective imagination. These attri-
butes correspond to the Abyssalia series unusual shapes
arising from deep darkness, suggesting in themselves a
wondrous and singular moment of generative growth
and creation.
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